Kievan Chant Tone 7

Tone 7

The sticheron melody for Tone 7 consists of two melodic phrases (A, B) which are sung in
alternation up to the last line of the sticheron, and a final phrase. If a sticheron is
divided into 6 textual phrases, the musical lines will consist of A, B, A, B, A and Final
Phrase.

PHRASE A
Although Tone 7 is the least used sticheron tone, it has the most variations for the

beginning of its first phrase. The recrting fone can either be on so/ or on 77z7and the first
accented syllable of the phrase included in the 772f072at7077 can be either on /fz or .

intonation A reciting tone cadence
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Ja mi  fa sol Ja mi
intonation B reciting tone cadence
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do re mi fa sol Ja mi

Examples of the different variations for the 7zfonation when the recrting tone is on sol are

the following;:
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She car-ries the King Her-od was struck with a - maze-ment
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Kievan Chant Tone 7

A variant of P/irase A uses mi for the reciting fone, approached by an 7n2fonation of two or
more syllables, the first accented syllable being sung as a half note, also on 7zz.

Intonation reciting tone cadence
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Like a ser - vant at

The cadence is used to sing two or more syllables, beginning with an accented syllable sung
on /7, approached from the reciting fone of so/ for the first version or 77 for the variant.

Phrase A cadence with reciting fone on sol.
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of glo - ry. the morn -ing star

Phrase A cadence with reciting fone on mi (variant).
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the  Tem - ple and cried a-loud

Example of Plrase A (from the feast of the Meeting of Our Lord, first sticheron at the

Aposticha)
intonation reciting tone cadence
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A -dorn your brid - al chamber, O Zion, and welcome Christ the King!
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PHRASE B

Phrase B consists of a reciting fone on mi, approached by an 72fonation of two or more
syllables. The 7z2fonation includes the first accented syllable of the phrase. If the first
syllable is accented, it is sung as a half note on so/. If the first accented syllable is preceded
by unaccented syllables, then the accented syllable, sung on so/ is a quarter note.

ntonation A recrting tone cadence
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Sim -e - on the man-ner of whose ap-point-ed lot

Example of P/rase B (from the feast of the Meeting of Our Lord, first sticheron at the

Aposticha)
intonation reciting tone cadence
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Sa-lute Mar-y, the heavenly gate, fashioned as the throne of the Che-ru-bim!

FINAL PHRASE

The Final Phrase for the sticheron consists of a recsting fone (mi') which begins on the first
accented syllable of the phrase. An 772fonation occurs if there are unaccented syllables
preceding the first accented syllable; these unaccented syllables are quarter notes sung on
re. The phrase concludes with an elongated final czderce, beginning on the second to last
internal accent of the text, sung as a half note on so/. Depending on the amount of syllables
in the phrase, the cadenceis prepared by fa.
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Tone 7

intonation reciting tone prep cadence
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Who was made a
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He is the Re-deem - er

of our souls.

Example of F7nal Phrase (from the feast of the Meeting of Our Lord, first sticheron at the

Aposticha)
intonation reciting tone prep cadence
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“He is the Master of life and death; the Sav - ior of
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Melodic Phrases in Four-Part Harmony - Kievan, Tone 7

arr. from B. Ledkovsky
Phrase A (reciting tone on sol)

intonation A o intonation B reciting tone cadence
fa fa mi fa do re mi fa sol sol fa  mi
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Phrase A (variant - reciting tone on mi)
intonation reciting tone cadence
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Final Phrase

intonation reciting tone prep cadence
re mi mi  fa  sol sol fa mi fa  mi re
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sol do do fa mi mi fa do la do re
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Tone 7

Stichera at the Aposticha
The Meeting of Our Lord - February 2

Kievan Chant
Tone 7 arr. from B. Ledkovsky
Phrase A
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A-dorn your brid - al chamber, O Zion, and welcome Christ the King!
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Sa-lute er-ﬁ the heavenly gate, fashioned as the throne of the Che - ru-bim!
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Phrase B
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